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director’s notes

Taking place during the great war of religion (and what war isn’t about

~ religion), Mother Courage presents us with a powerful example of the
great sacrifice and the high personal cost of maintaining faith in the tenets
of our own essential beliefs. In her unshaken belief-a belief in business
and her own business acumen (her religion if you will)-Mother Courage
continually meets with the heartaches and challenges that even the
simple act of living presents. But a faith that is acted upon without belng
_questioned, regardless of its ideology, is a blind faith.

For most of us; it is during times of duress—of battle in our everyday
lives—that we question, strengthen, and perhaps even refute our faith in
our beliefs. And itis during war especially, that we as a society take
stock, order, and evaluate what we have come to accept as ethical actions
‘entangled within the ideology of our beliefs. If this—the killing, dying, and
suffering—is what we as a collected humanity are continually doing in the
‘name of our faith, then as Brecht asks, should we not re-evaluate our-

- selves, our commitment to a particular religion or religious doctrine, and
even the very tenets of those beliefs? ,

- This is the essential issue Brecht wanted his audience to confront and
grapple with when he wrote Mother Courage. And by not resolving the

- ‘imposed’ dilemma at the end of the play (the war of religion still continues

and Mother Courage still believes in business), Brecht leaves his audi-

ence to solve the ‘real’ problem outside the theatre in their own lives—daily.

To achieve this, Brecht used The Epic Style—a style that calls for a
performance containing continual disruptions between the audience's
response and the story of the play. In keeping with his intent, we have
followed Brecht’s theories of staging, incorporating song, visual images,
and modern references to make clear the issues of the play-moments
that we believe heighten and elucidate the essential ideas Brecht wanted

“for his own audiences. We hope that through the use of these elements
we have allowed Mother Courage to speak to us directly, as Brecht
- wished, in our own clear voices. ,,



