by Victorien Sardou

WESTHOFF THEATRE
Oct. 4,5,8,9,10,11,12 at 8 pm
Oct. 6 and 13 at 3 pm
1991

Illinois State University ¢ College of Fine Arts » Department of Theatre



A SCRAP OF PAPER
by VICTORIEN SARDOU

Director
NYALLS HARTMAN#*
Set Designer Lighting Designer
JOHN C. STARK SETH HIBLE
Costume Designer Sound Designer

SUSAN HAYES KEITH BLUE

Technical Director
DAN BROWDER

*Master of Fine Arts Candidate

— A Scrap of Paper
will be performed with two-10 minute intermissions —

This production is costumed, in part, with the assistance of the
Krannert Center for Performing Arts at the University of Illinois.

ABOUT VICTORIEN SARDOU

French playwright Victorien Sardou was one of the most uniformly
successful playwrights of his era. While A Scrap of Paper was his most
successful play, Sardou expertly constructed farces, comedies, melodramas,
spectacles, and social dramas, Many of Sardou's plays were written for Sarah
Bernhardt, to whom they owed much of their success. Sardou became the
principal practitioner of the well-made play after giving up his medical
studies for playwriting in the early 1850's. A Scrap of Paper exemplifies the
well-made play and assured Sardou's stature as the most successful fashionable
playwright of his age.

Sardou was often a victim of critic S, most notably Bernard Shaw who
dubbed this type of drama "Sardoodledom," a term that perhaps more than
the well-made plays themselves helped immortalize Sardou, who in 1887
was elected to the French Academy.
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~ DIRECTOR'S NOTES ~

‘ V ritten by Victorien Sardou in 1860, A Scrap of Paper is a delightful
comedy that traces the journey love makes as it lays siege on the hearts and
minds of the characters. Although it is a comedy, its inception, as with all of
Sardou's plays, was spurred by his grappling with a significant issue of his
time. According to Jerome Hart in Sardou and the Sardou Plays, Victorien
Sardou speni a great deal of time pondering a problem of life. He mused over
it until he has figured out the essence of the problem in the form of question.
For Sardou, once the question was discovered and properly stated all that
remained was for the play to be written. With the purpose that motivates the
drama defined, the dramatic form wasrevealed. InA Scrap of Paper,1believe
that he asks the question, "What is the proper reason for undertaking
marriage?"

We are presented with two opposite reasons for marriage in this play:
Prosper's need to marry so that he may secure his estate, and Paul's desire to
marry because he is in love. Prosper's pursuit becomes one ruled by his
intellect, plotting out the undertaking with sheer use of his wit, void of his
heart. Paul's pursuitis just the reverse. For Sardou, neither of the tworeasons
for marriage when pursued exclusively, is valid. Properuseof "reason” astate
of balance between the heart and the mind, is missing and by themselves, each
void of the other, they are imbalanced. In A Scrap of Paper we are shown a
world out of balance.

- Though Sardou's question may be a serious one, he uses the comic
mode to present it. The plot turns on the retrieval of an old love letter that has
been intercepted by the wrong hands, only to fall into the wrong hands again
and again, until it is finally burned. While the scrap of paper is destroyed in
the process, the characters are far better off for their wear and tear. By theend
of the play the relationships are reduced to the more natural state of couples:
even and balanced. Prosper's statement in Act 2 after he falls in love, "It is
reason returning with love" is one that affected me strongly and supports my
feelings about the missing balance.

The position of the women in the play is an important aspect affected
by the need for balance. During the preparation of A Scrap of Paper 1 made
an interesting discovery while comparing the English translation of A Scrap
of Paper by Leonie Gilmour with the French translationby W. O.Farnsworth.
Unlike the French version, the English translation contains additional lines
during Acts 2 and 3 which reveal Suzanne's understanding of her actions at
the end of the play. By showing that Suzanne is aware of her later actions, our
view of Suzanne is altered. She is not rendered inferior by the turn of events, .
but rather she is a knowingly equal participant. The decision to leave these
crucial lines in the text supports my interpretation of both the play and the
position of women in general. In terms of the play, as seenin therelationships
of the married couples, marriage is only balanced when the individuals
involved are equals.



